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A personal review of RAFTA and its Members (1994)

A Personal Reflection on RAFTA and its People

I think it was in 1978 that a mate, and now a Fellow of RAFTA, one John Gray,
suggested in the bar (of course!) of the newly-named Theatre 101 Coltishall, that an
Association formed to “Improve Theatre in the RAF' might be of benefit to the
fledgling, resurrected Club whose beer we were avidly consuming! So it was that I
came to possess a RAFTA Life Membership Card, Number 220, signed by, the Secretary
of the day, Des Forshaw,

The rest is a blur (a bit like Nottingham, Lincoln, and the One-Act Festival
evening celebrations you might say..) but throughout the Empire and the years, I
acted, set built, stage managed, directed, produced, socialized and drank,
Committee-membered, and drank, alongside a veritable A to Z of RAFTA devotees such
as Armstrong, Brindle, Calladine, Dunn, Ellis, Foot, Goodall, Henricksom, Iles,
Jones, K Lampard, Mummery, Nicholls, 0‘Neil, Plowman, Queen (set building music!)
Reading, Sheppeard, Triffitt, U2 (more backgound music!), Voltzenlogel ( phew,thanks
Paul!), Ward, XXXX (4-X, the lager!) Younghusband and Zamo!

We “had the technology’ (unquote), ‘it would be all right on the night', “nothing
but planning, providing, directing, controlling’ (unquote), and ‘the show will go
on’ with “150% commitment’ (unquote). Yes, there were times when work interfered
and, yes, there were times when “club politics’ abounded and, yes, there was a
particular, personal, low when Scampton Theatre Club and a RAFTA actress/playwright
had to come to the rescue. But through it all it was people, and particularly RAFTA
people, who made it memorable.

It was the Martyn Allies’, the Peter Gibsons, the Freddie Westcotts the Lars
Davis', the Roger Wheales and the Mike Lambes who had started it all. It was the
Air officer Presidents Sowéry, Soutar, Forster, Crompton, and Davies who fostered
it. It was given professional acknowledgement by Sir Peter Hall, Peter Barkworth,
Margaretta Scott, David Campton, Bill Ash, Bert Broe and Jame Phillipson., It was a
proposal by Mavis Gray that started the ‘RAFTA Project’ and it was Christopher
Bartle who kept the One-Act Festival alive at Lyneham.

After 16 years in RAFTA's 20 years of endeavours, I have been proud to serve as
member, Secretary, Vice-Chairman (x2) and, now, Chairman. Alfred Marks is the
latest addition to our list of distinguished Patrons and under our President, Air
Commodore Jim Greig, we RAFTA People go on from strength to strength.

Thanks John, it was a good suggestion.eeesss..

JIM BROWN
RAFTA Chairman
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“The Big Problem With Our Club Is.....”
by John Gray :

Those of you who are, like me, a little long in the Thespian tooth, will know only
too well that no matter which RAF Theatre Club you find yourself working your little
heart out for, there is always THE BIG PROBLEM. The “BIG-P” varies of course from
unit to unit, is usually an intrinsic element that cannot be overcome without big bucks
and is always the first, and often the only, topic of conversation offered to a visiting
Adjudicator. The only good thing about a BIG-P is that it can perhaps be regarded as a
“Common Enemy” which takes the brunt of all complaints and so keeps Club
members “together”. Maybe that’s why BIG-Ps continue to survive, but personally, I
can live without them.....

In the mid-60s, the RAF Gutersloh Drama Club was housed in an H-Block attic
where all production preparations took place. On the day of the Dress Rehearsal, we had
to transport all sets, props, costumes etc down 3 floors and across the station to the old
Astra Cinema whose management grudgingly gave us 3 nights to have a dress rehearsal
and 2 shows. The free-standing cinema screen had to be wheeled hard up against the
back wall of the stage area, but of course this was just wide enough to deny access to
one or other of the 2 access doors to the dressing rooms, but who needs 2 dressing
rooms anyway? Also, the stage floor was very uneven, and its dune-like undulations
changed with the seasons, so no amount of planning was going to make our flats fit
together properly. Not surprisingly, we stuck studiously to one-set productions!

In the late-70s, the then “RAF Coltishall & Neatishead Drama Club”, later to be
known as “Theatre 1017, had a similar BIG-P. They also “borrowed” the Astra Cinema,
but the stage was completely dominated by a mammoth cinema screen which was
mounted on an incredible scaffolding structure, just slightly smaller than the Forth
Bridge but at least as heavy. This edifice had to be moved to the back edge of the stage
before the set could be built up in front, so again there was the problem of setting
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